dotaedt J), c/botk 

h 



© 



cftedetick S^eppel Sf &o, 

4 Sait 3pth Stitet, 9S«w yoik 



CDZiiedt Lu. cJlootli 

by 

&Getbe%t (b. <£ell, Q/t. 



(g) 



cftcdetick aoeppcl Sf (bo, 

4 Saitt apth Sited, 9Sew ^oxk 
1^16 




I RVr NG PRESS 
NEW YORK 



vv- 



Bb^tru.^^^ 




u 

S 

w 



X CO 



o 

•' a. 



(s>tnedt z£). Qpljotli 

oGetbezt (B. ^eli, Ifz. 

¥ 

"/^RIGINAL without being bizarre; 

^-^ correct without being reminis- 
cent," has been said of the etched work 
of Roth. This expression is quite 
justified. His plates are sufficiently dis- 
tinctive so that one does not have to 
inquire who did them, and sufficiently 
sane so that one does not have to ask 
what they represent! 

To me the great charm of Roth's work 
is the absolute honesty that it shows from 
beginning to end. There are no fac- 
titious tricks — no dazzling the eyes to 
hide weakness. Throughout we can see 
the work of a real artist thoroughly in 
command of his implements giving us 
his idea of an actual thing. Of course, 
his prints are not photographic; they do 
not give the meticulous detail of an 
architectural study, but they do give a 
man's impression of what he sees, and 
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that man's impression shows appreciation 
and understanding as well as really 
remarkable artistic judgment. Roth's 
subjects do not give one the thought 
that they were selected merely to show 
off his skill. There is no effort to dodge 
difficulties, but there is no riding over 
unnecessary fences. A country land- 
scape, a building is seen as it is, and it 
is in that choice of his subject that we 
can find a very genuine artistic quality. 
Take for example the series of Flor- 
ence. These prints extend over several 
years and very well serve to show the 
advance of the etcher. In the earlier 
examples we do not see the fully devel- 
oped mastery of craft that the later ones 
show, but from the first to the last we 
do see a thorough appreciation of Flor- 
ence, and its meaning. Grim Florence 
is a wonderfully good rendering of a very 
real side of the most artistic city in the 
world. The title is well chosen; it is 
grim — the habitation of men descended 
from the hard and worldly burghers who 
made the trade of Florence known before 
her art was born. It is frankly the city 
of the florin, not of the lily. This 
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picture represents a phase of Italy that 
we are all too prone to forget. It shows 
the hard tenements of the poor majority 
of Florence and their dull round of want 
and labor. These slums within a pistol 
shot of the Pitti palace have produced 
their thousands of men, and are worthy 
of record in their severe unloveliness. 
A careful regard to the suggestions con- 
tained in Grim Floretice will be of real 
value to any student of Italy. 

The capacity to show in his etchings 
of buildings what manner of people in- 
habit them is one of Roth's serious 
qualities. The Florence and the Venice 
prints are a series of portraits quite as 
much as they are a collection of views. 
He has done very few of the great set 
pieces of architecture— the stone poses 
of a triumphant people attitudinizing for 
posterity — and he has avoided filth and 
the commonplace, choosing his view at 
once with the eye of a good artist and of 
a decent and sympathetic man. In 
avoiding post-card pictures of a city in 
its Sunday clothes he has not rushed to 
the other extreme to present us with a 
town in negligee. 
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It would be absurd to speak of Roth, 
or any other man, as having made Flor- 
ence his own. But he has done all that 
can be implied in that phrase, he has for 
the time become a Florentine. 

Roth thoroughly understands what he 
is trying to do, why he is doing it, and 
what his work will mean. It is this 
quality that really makes him individual. 
In some of his earlier plates there is too 
little editing. Too much is put in and 
there is an evident fear of slipshod meth- 
ods. It is apparent that in 1908 he did 
not yet realize that strength in etching 
as in engineering is perfectly compatible 
with lightness. It is this over-conscien- 
tiousness, this giving thirteen to the 
dozen, that makes a certain tightness in 
some of his earlier prints. 

It is most interesting to look over sev- 
eral examples of his work of different 
dates and to see the growth of his con- 
fidence and the development of his skill. 
From a purely technical point of view 
Fiesole from San Francesco is one of the 
very best etchings made in the last few 
years. It clinched my opinion of Roth, 
that he is not only good but among the 
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t llibOLE 
Size of etching, 9^ x 9 inches 



very best. This etching will amply 
repay very close study, either by a stu- 
dent of etching or by a collector. Roth 
shows a remarkable control of perspec- 
tive in the three vertical planes — the 
trees in the foreground, the single tower 
in the middle distance, and the hills 
beyond. It is a brave rather than a bold 
choice, but carried off as it is, it really 
13 



shows that Roth is a man who must be 
seriously considered by any one inter- 
ested in prints. He has done other 
plates that I prefer as wall pictures, but 
I know of none that better show his pos- 
sibilities. In it you see first the compo- 
sition of an artist with an eye to a 
beautiful effect, then the skill of the 
draughtsman who, in command of his 
metier, realizes his conception in black 
and white, and lastly the perfect print- 
ing. Even from the beginning Roth's 
printing has been extraordinarily good; 
indeed it is inconceivable that such a 
thorough workman should fail here 
through carelessness. 

In his most recent work, the series of 
Northern France, it is impossible to miss 
the personality that we see in the earlier 
Italian prints. We can observe, too, 
another expression of it as the French 
summer affects it differently. 

Of these prints we may select those of 
Chartres and of Amiens, but almost any 
of the others will do to show the real 
France. In the Chartres we get a view 
that, though it may not be very familiar 
to a tourist who has only made a hurried 
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CHARTRES 

Size of etching, 11 x lOJ^ inches 



trip to the Cathedral, is excellent, and 
about the best I know if you want to get 
the impression of what these great 
churches really mean. Roth more than 
any etcher I can recall realizes that the 
gothic is not dark, solemn, and forbid- 
ding. Properly to portray these old 
buildings of France an artist should 
select a point of view from which they 
will not appear either as black mysteries 
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or mere intricate engineering. It is not 
enough to know what they are, how they 
were built, and what prevents them from 
tumbling down ; we must know what they 
mean and why poor communities make 
great sacrifices through troubled cen- 
turies to achieve them. Then we must 
understand how the dominance of the 
great house of God affected the people 
who lived under it and how it entered 
into their lives, and though they might 
have noticed it no more than they did 
their feet as they walked, yet it was as 
much a part of them. 

In the Chartres we can see this — the 
greatest Cathedral of France, a back- 
ground for a picture of water and the 
rear of a house! This is not ridiculous; 
it is the actual fact although it is not the 
first thing that strikes one. No one can 
wander half a day in Chartres without 
realizing that for once the Cathedral is 
a picture, it is a background twenty 
times. 

The plate of Amiens is a most attractive 
one. The treatment of the water in the 
foreground is very good. It may seem 
simple to make a sheet of water appear 

20 




AMIKiNS 
Size of etching, 13 x 12 inches 

level and liquid, but it isn't — half the 
time in Nature it doesn't look so. You 
can appreciate his success in this print 
by looking at the water in some of Roth's 
own earlier work and observing the pro- 
gressive improvement in his method of 
treating it. Amiens is a delightful com- 
position and shows the master in every 
part. The boats are really floating. 
The two-story house on the west side is 
in exactly the right place; nearer it 
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would become confused with the Cathe- 
dral, the line of the roof would be 
broken if it were further off; the mass- 
ing of the trees in front of the chevet — 
all is as it should be. There is no 
skimping, but the tightness of some of 
the earlier prints is gone. 

In my opinion Ernest D. Roth is one 
of the best modern etchers, and I have 
been confirmed in my belief by the 
examination of his newest work, which 
besides being graceful and charming has 
the virility and force without which all 
skill results in mere insipidity. With 
the quality of his work neither soft nor 
crude. Roth's name is made; time and 
the continuance on his present way will 
make it greater. 
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POPLARS NEAR FLORENC . 

Size of etching, 9% x 6 inches 
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'Venice (Netted, iqo5 

1. The Bridge, Venice 

6 X 9^ inches 

2. Fish Baskets, Venice 

5 X 8% inches 

3. Off the Guidecca, Venice 

7 X 8^ inches 

4. A Quiet Canal 

4J4 X 9J^ inches 

5. San Gregorio (small plate) 

9^ X 4% inches 

<6. The Traghetto 

4 X 4J^ inches 



Venice ^exied, iQOO 

7. An Arcaded Street, Venice 

8'^ X 7% inches 

8. The Canal, Venice 

9^ X 7 inches 

I. Before the boat in the right portion of 

the plate was re-etched more openly. 
II. With the work mentioned above. 

9. The Gate, Venice 

7M X 61^ inches 
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10. Near the Rialto 

9J4 X 7 inches 

11. The Passage, Venice 

8}4 >; 6 inches 

12. Reflections, Venice 

6 X 9J^ inches 

13. A "Sotto Portico," Venice 

8% X 7 inches 

14. The "Squero," Venice 

8)^ X 7H inches 

15. The Wooden Bridge, Venice 

^M ^ 8^ inches 



cFlotcnce SczieA, laob 

IG. Charcoal and Wood, Florence (brass 
plate) 

6}^ X 5% inches 

17. The Iron Shop 

5^ X 654 inches 

18. The Iron Workers 

9x8 inches 

19. Old Houses on the Arno 

"^M ^ ^V^ inches 

30. Ponte Vecchio, Evening 

934 X 9 inches 

21. Poplars near Florence 

9^ X 6 inches 

23. Ragged Florence (brass plate) 

6)i X 8J^ inches 

23. The Rag Shop, Florence 

6x7 inches 

24. A Rainy Day, Florence 

7 X i% inches 

35. The Smithy 

9M X 8H inches 
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36. The Street of the Rag Shops 

6X x 9J4 Inches 

27. A Tuscan Farm (zinc plate) 

9^ X 8)4 inches 

28. A German Barnyard, No. 1, 1906 

8)^ X 7 inches 

29. A German Barnyard, No. 2, 1908 

8x9 inches 



cfiotence Sezied, IQOJ 

30. Across the Arno 

9)^ X 9 inches 

31. Along the Arno 

9 X 9J^ inches 

32. The Buttress, Poute Vecchio 

9x8 inches 

33. Florence 

9 X 12 inches 

34. Grim Florence 

9 X \\\^ inches 

35. Mill on the Arno 

9x8 inches 

36. Old Florence 

9J^ X 9 inches 

37. Peretola, near Florence 

lOJi X 8J^ inches 

38. Ponte Vecchio, Morning 

9 X 10 inches 

39. A Road near Florence 

8 X 7)^ inches 

40. Ponte del Trinita, 1908 

9 X 11 inches 

41. The Covered Street, 1908 

9J4 X 7M inches 
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'Venice Setiej, iQOJ 



42. At Anchor 

6 x 10 inches 

43. The Arcade, Venice 

8J^ X 7 inches 

44. Boat Builder's Yard 

7J4 X 8 inches 

45. The Cloister, Venice 

1\^ X 10 inches 

4B. Drying Nets 

8x9 inches 

47. Farmhouse in the " Veneto " 

8x9 inches 

48. From the Punta, Venice 

lYi X 1(1 inches 

49. The Garden, Venice 

7X X 8 inches 

50. The Ghetto, Venice 

9J^ x 7 inches 

51. An Old Palace, Venice 

8x9 inches 

52. Rio Castello, Venice 

6J4 X 9)^ inches 

53. San Gregorio, large plate 

12 X 9 inches 

54. Two Palaces, Venice 

10!^ X 8 inches 

55. A Venetian Doorway 

8)4 " 7J^ inches 

56. Wood Boats off the Zattere 

8 X 9% inches 
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{SonMantlnople Setter, 1^08 

57. The Little Mosque 

8J^ X 8 inches 

58. Stamboul 

8x8^ inches 

59. A Stamboul Street 

10 X 7^ inches 

(K). Street in Galata 

il^ X 7 inches 

01. Top Hane 

10 X 7J^ inches 

62. A Turkish Village on the Bosphorus 

i\ixf% inches 



tHozencc <^cz'ied, iqia-i3 

63. The Bridges, Florence 

8x11 inches 

64. The Buttress, Ponte del Trinita 

Wa X 10!^ inches 

Trial A— Before the modelling of the bridge 
and work in the water were simplified 
and removed, and especially before work 
on the lowest line of the arch was taken 
out. About three printed. 

Regular State — With the changes mentioned 
above. 

65. Fiesole 

9J^ X 9 inches 

66. Florentine Roofs 

ini^ X 10J4 inches 

67. Looking over the Ponte Vecchio 

9J^ X 914 inches 

6S. Or San Michele 

12x8 inches 
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09. Ponte Vecchio, afternoon 

SJ4 X 12 inches 

70. Florentine Towers, 191;! 

91^ X 9 inches 

71. Sunlight and Shadow — On the Arno, 

1913 9x9inchas 



72. Ca' d'Oro 

9 .\ 12 inches 

73. Cauipo Margharita 

H X 11 inches 

74. Campo San Toma 

11x8 inches 

75. The Frari, Venice 

13 X 9 inches 

71). The Grill. Venice 

lOJ^ X 8 inches 

77. On the Grand Canal 

9J^ X 9 inches 

78. Rio Madonna dell' Orto 

U-H-'iSl^ inches 

79. Venice from the Redenture 

8 .\ 11 inches 

80. A Wash Line, Venice 

Syi X III inches 

81. The Zattere, Venice 

6*% X 12J4 inches 

StaLian &hdl X^own.s, iqi:i 

82. The Arch of the Conca, Perugia 

81^ X 10 inches 

83. Assisi 

9x11 inches 

34 



84. San Francesco, Assisi 

11x8 inches 

85. San Gimignano, The Gate 

11 X 8 inches 

8'). San Gimignano, The Towers 

9'/^ X 9 inches 

87. An Umbrian Hill Town 

y \ 11 inches 

88. Volterra 

n X 12 inches 



Stallan Scxlei, iqi4-i5 

89. Hill Town — Assisi 

12 X »%, inches 

90. Via San Francesco, Fiesole 

10 X 9 inches 

91. Florentine Shops 

1% X 7 inches 

9-2. Fish Boats, Venice 

TJ.i> X 7 inches 

9:i. S. Maria della Salute, Venice 

12 X 101^ inches 

94. The Forum, Rome 

10</i X 12 inches 

9.5. Theatre of Marcellus, Rome 

lll'a X l:-iH inches 



ffzenck Sezlcd, iqi4-i5 

9(p. .A.miens 

12 X 12 inches 

97. A Chapel, Abbeville 

11}^ X 8 inches 

1)S. The Square, Abbeville 

7J.g X TJ^a inches 
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99. A Corner in Bayeux 

8x9 inches 

100. The Little Shop, Bayeux 

7J4 X G}4 inches 

101. A Corner in Beauvais 

8J4 .X 7H inches 

103. St. Pierre, Beauvais 

10^4 X 8H inches 

103. Chartres 

11 X 11)14 Inches 

104. Canal at Chartres 

11 X S inches 

105. Wash Houses, Chartres 

6^ X 1:1 inches 

10(i. Old Houses, Dieppe 

9M X 9 inches 

107. Gisors 

12 X 11 inches 

108. San Catherine, Honfleur 

9J^ X 9 inches 

109. San Leonard, Honfleur 

llj^ X 7^ inches 

110. The Inner Port, Honfleur 

9x9 inches 

111. Mills at Meaux 

81^ X 1114 inches 

lia. Pont Marie, Paris 

8x10 inches 

113. Pont Neuf, Paris 

8^ X 1214 inches 

114. Courtyard, Rouen 

10^ X 7 inches 

115. Cafe Gombert, Rouen 

10 X 7 inches 

IIG. Rue Pomme d'Or, Rouen 

9 X 8}^ inches 
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FLORENTINE SHOPS 
Size of etching, 7^ x 7 incllei 



Frederick Keppel & Co. have at pres- 
ent a very representative collection of 
Mr. Roth's etchings at prices ranging 
from $10 to $25. The editions from 
each plate are strictly limited, varying 
in the neighborhood of 50 impressions. 
When the total number of proofs have 
been printed the plates are destroyed. 
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